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THERE are, who love mercy—there are, 
who inflexibly prefer justice—and we can 
but honour and revere each, however we 
may affectionate the former ; but, there also 
are, who delight in the detection of errors, 


of which no man can say that he is guilt- 
less—and there are, who, trembling for 
their own deficiencies, bribe their conscience, 
by qualifying and varnishing every defect in 
their neighbours, thereby making their own 
mistakes tolerable, and ultimately levelling 
the distinctions between wrong and right, 
virtue and vice. Now, there may be some 
awe for the vigorous dispenser of justice, 
seeing that we are all peccant and liable— 
we may question the policy of unqualified 
mercy in these our degenerate days—it is 
quite natural to quake or to shudder at him 
who wears microscopic glasses and carries 
a scourge in his inside pocket—and it is 
quite as natural to feel contempt, if not dis- 
gust, for the plausible casuist who  flatters 
himself in others, and who melts away the 
mountain snow-tops of merit till they merge 
in the general landscape, and leave the black 
and dusty mole-hills of folly conspicuous. 
But, to praise where praise is edserved, 
is an act, as far removed from flattery as 
from servility, and if not exactly a justice 
due to the good, and wise, and liberal, is 
very nearly akin to a duty on the part of 
him who observes, as well as those who im- 
mediately benefit. So thinking, it is with 
no inconsiderable gratification to ourselves, 
and we are sure it will be no less satisfac- 
tory to those who read our pages, and think 
with us, that we offer a tribute of admira- 
tion, to one, every way entitled to the re- 
spect of musicians and lovers of the art— 
and this we are tempted to do, not alone for 
the just deserving of the individual, but, as 
all praise or censure should be dealt, as ex- 





emplary and inducive to others. 


The egtlenman to whom we allude will, 
we trust, pardon us for drawing aside the 
charmed curtain of his affluent privacy, and, 
ourselves unknown, introducing our friend, 
the Reader, to an acquaintance with a mu- 
sical brother—a most worthy member of 
that wide-spread family, whose parentage is 
Harmony, whose creed is social kindness, 
whose mission is to refine and gladden life. 
We allude to Mr. Frederick Perkins, of 
Chipstead, Kent ; whose love of music has 
nothing to do with fashion and everything to 
do with intellect and taste, whose house is 
the welcome home of the artist and the do- 
mestic temple of the art. 

We could name more than one act of mu 
nificent generosity that has no less honoured 
the feelings of the donor than served the in- 
terests of the recipients ; but such disclosure 
would ill requite the silent liberality of the 
one, and but imperfect!y express the grati- 
that the 


struggling artist has often found a friend, 


tude of the others—suffice it, 


and the art has always had a princely patron 
in this respected, hospitable, private English 
gentleman. 

Our particular attention has been awakened 
by the circumstance of Mr. Perkins having 
established a musical society at Brighten, 
where he usually resides at this season of 
the year; and where his mansion is thrown 
open to the professors and amateurs of the 
town, who assemble on certain days of the 
week, for the practice of the highest order 
of instrumental compositions, the wind- 
instrument and other performers requisite to 
complete the orchestre being liberally en- 
gaged to attend from London and elsewhere, 
at his sole charge ; and the ultimate object 
of this society is directed to the preparation 
and performance of an annual concert, for 
the benefit of the Hospital; on which occa- 
sion, Mr. Perkins generally disburses a large 
sum, to render the entertainment as perfect 
as possible, thus diffusing a superior taste 


and feeling for the art, and largely contri- 
buting to the public good. 

So far as we are yet aware, this is the 
nearest approach to the laudable proposition 
contained in the intelligent and argumenta- 
tive letters of our correspondent Mr. Banister, 
on the subject of ‘“‘ Domestic Music for the 
Wealthy ;” which letters we earnestly com- 
mend to the consideration and support of all 
who have influence in the circles of high 
life, and to the parties themselves whom the 
project is intended to benefit. It seems to 
us, that a similar arrangement and patronage 
to that now in active operation at Brighton, 
might be available in almost every locality, 
and might find ready supporters in many 
who, from different causes, would not em- 
brace the more extensive and expensive 
proposition ; and, till happier times arrive, 
such aid would doubtless render essential 
service and prepare the way for higher and 
more perfect things. We therefore invite 
the lord, or the lady, of every manor, and 
the host of every suitable mansion, to emu- 
late the example we have brought under 
observation ; and we are persuaded, that the 
fine-spirited individual alluded to, will for- 
give the liberty we have taken with his 
name, in the hope that his enlightening pre- 
cedent may gain proselytes and imitators. 








THE OVERTURES OF BEETHOVEN. 
FROM THE GERMAN OF 


DR. HIRSCHBACH. 


Ir is a striking deficiency in the characteristic 
signs of the state of music during the epoch of 
Beethoven, that there is no just criticism of the 
works of this great master in the, even then 
important, Musikalische Zeitung of Vienna. 
At most, we occasionally find a notice of some 
of his smaller works, such as a Sonata, or the 
like; and beyond the paper of Hoffman on 
the C minor Symphony, and that of Rochlitz 
on the last Sonatas and Quartets, we look in 





vain for a critical analysis of the works of 
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that indomitable hero of music. It seems, 
almost, as though the writers of the time had 
been vexed that Haydn and Mozart were so 
quickly followed by one of their own rank, 
who was capable to extend, still further, what 
those masters kad accomplished—as though 
they had wished to consider, that the art had 
been brought to its full perfection in their 
works; when suddenly, came one with an 
entirely new range of ideas, who made all pre- 
conceived notions of perfection waver: but the 
power of a new genius was too manifest to be 
retarded or suppressed ; and the critics, having 
once committed themselves by their false judg- 
ment, preferred silence to making themselves 
seem more ridiculous, by further remarks upon 
this phenomenon among his contemporaries. 
In fact, there has never been a musician who 
has experienced more strongly than Beethoven 
the neglect of criticism. They were afraid of 
him; this expression best describes his rela- 
tionship with those who lived and wrote with 
him; and the circumstance explains how 
nothing has been written upon such sympho- 
nies, such sonatas, such quartets, and such 
overtures—it was not until he had departed 
from us, that they began, too late, to make up 
for what had been neglected, and to celebrate 
this great musical discoverer in their commen- 
taries upon him. 

It is not the intention of the present general 
survey of his overtures, to pay offa part of this 
debt; for it would be useless now-a-days, to 
praise works, which for a quarter of a century, 
at least, have spoken so loudly, and so irresis- 
tibly to the hearts of all. No, we will only 
revel in the spirit of enjoyment, from the con- 
templation of the treasures which genius has 
bequeathed us. 

Altogether, we possess but eleven overtures 
of Beethoven; and none of these are among his 
earliest compositions. That of “Prometheus,” 
Op. 43, bears nevertheless all the signs of his 
most youthful and Mozart-like manner in it—a 
joyous mind prepared for contest; addresses 
us, after having heard the overtures of Mozart, 
the ideas of which this is composed are nowise 
startling to us. It required not a Beethoven 
to have produced a work of such a nature, 
although we listen with interest to the ebul- 
litions of this great man’s early genius. But 
now came the period of bolder, of richer crea- 
tions, which began from the date of his fiftieth 
epera—in his third symphony, in his seventh 
quartet, in his sonatas, Op. 53, and Op. 57. 
How deeply must the mind of the poet have 
been, from them, imbued with his divine 
mission ; how we should have loved to watch 
him in his peculiar operations! The most 
enthusiastic hours of great individuals, and of 
mankind in general, are always the periods of 
great discoveries ; only at such moments could 


the “ Coriolanus,” the“ Egmont,” and the great 
“ Leonore ” overtures, have arisen in visionary 
greatness; all works of the deepest passion. 
The first of these may be called the powerful ; 
the second, the romantic; and the third, the 
powerful-romantic. Shakspere and Goethe 
were spirits, from whom a Beethoven might 
derive inspiration ; and yet these two overtures 
display a feeling of vitality, as if drawn from 
real life—the composer has identified himself 
with the heroes of both poets—the “ Coriolanus’”’ 
is, as the subject of the play requires, the more 
characteristic and decisive ; that of “‘ Egmont,” 
produces such feelings as the visionary contem- 


are in themselves sufficient to establish the 
reputation of a composer; but with him, 
unlike the manners of modern times, an over- 
ture was but a trifle by the side of the splen- 
dour of his other works—a less striking jewe! 
in the glittering diadem of his glory. Gran- 
deur and elegance are the characteristics of all 
these pictures. He has proved himself, in the 
individuality of his creations, the true hero of 
music. His tender passages are no less irre- 
sistible. His descriptions depict no fairy figures, 
no fantastic sporting of the senses on a mid- 
summer night, but the feelings and contem- 
plations of a strong, fiery, true soul; of the 
|loftier, unquenchable love, of an overflowing 








plation of a treasure of pearls and diamonds. | 
When these overtures first appeared, the most | heart; in one word—of a genuine Man; and as 
various and contradictory opinions existed of he has loved, so love we him again. After 
their merits; so difficult is it to apppreciate aj him, the composition of overtures assumed, 
great man in his own time. Of the four over- | especially in those of Weber and of Mendels- 
tures to “‘ Leonore ” (“ Fidelio”) the world has | sohn, a more external and less metaphysical 
given the preference tothe two great ones, in | character. It must not be supposed that we 
C; they are the grandest creations in this | depreciate the peculiarities of these authors in 
style of writing; truly dramatic pictures. It | their own style, nor that we take less interest 
has always been incomprehensible to us, how in their works; but, as there is a difference 
Beethoven, after them, and after the original between esteem and love, so only, with the 
overture, could, upon the remodelling of the great chefs-d’wuvre of Beethoven can we feel 
opera, have produced that in E major, which | sympathy unqualified ; for only what comes 
bears no relationship in style or feeling to the | from the heart speaks to the heart. 

rest of the work. Unfortunately, we never | 
have but this latter at the representations of | 
“ Fidelio,” whilst, in this scarce instance, it is | 
in the power of posterity to correct the mistake | 
0; a great author. - | The following are the dates of the ensuing 

Next follows the overture in G (Op. 113), | season :— 
to the “ Ruins of Athens” of Kotzebue (in all | Wednesday, March 15. 
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probability a piece de circonstance), not without | is » 29. 
charms, but quite unworthy of the power of! ” “sg 26. 
Beethoven. The overture in C, Op. 115, is not | ” May 3. 

> ae | . ” ” 10. 
original ; it has somewhat of the feeling of the . ante 
F major symphony, and it bears the impression | im » 24, 
of some of the most impassioned sonatas, as | ” » 3. 


The rehearsals take place on the Mondays 


also, a forefeeling of the ninth symphony. What | 2 
preceding the several concerts. 


fluency, what beauty, in its free and bold, 
vivacity ! who can observe in it the deaf com- | 
poser? ‘Truly it could have been only the most | 
wonderful vital power that could have supported | 


this suffering genius through such misfortune. | ‘The nights fixed for the performances of the 
—This Overiure is seldom played, and still | ensuing season are :— 


PHILHARMONIC SOCIETY. 





less that to “ King Stephen,” in E flat; which Monday, March 20, 
is likewise a work of cheerful character. ‘The a April 3. 
latter is certainly inferior in spirit: and one ” May 8. 
may soon understand why it has not pleased. 6 = 

7 ” ” 24 
But the genius of the master beams forth more i June 5 
brightly in the “ Festival Overture,” in C, Op. 3 (EO: 
124, the most beautiful work of this kind; » July 3. 


there is nothing joyful, and yet nothing more! The rehearsals take place on the preceding 
spirit-stirring, than the introduction before the | Saturdays. 

fugued movement ; and in this, how powerfully 
is the subject, which in itself we cannot like, 
developed! With this jubilee work concludes 
the second period in Beethoven’s artistic career, [he dates of the concerts of this Society are 
and the complete set of his overtures, which| not yet fixed. 
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Obituary. 
JOHN PHILLPOT. 

This venerable professor, who for upwards 
of fifty years has been a member of the 
orchestre of the Bath Concerts, expired at his 
residence in that city, on Thursday last, in the 
eighty-fifth year of his age. Mr. Phillpot was 
an admirable performer on the double bass, 
second only to Dragonetti—with a fine and 
powerful tone on the instrument, and a devo- 
tion to it that induced a persevering practice 
upon it, of five or six hours daily, to the last. 
He was a most amiable and social person, who 
made many sincere friendships, and, what is 
better, kept them—his loss is generally lamented 
in Bath, the music of which place has long 
felt him to be its sheet anchor. 


CORRESPONDENCE. 





DOMESTIC MUSIC FOR THE WEALTHY. 
Letter vi. 
To the Editor of the Musical World. 


Sir,—In pursuing my illustrations derived from 
the lives of the great authors, 1 now turn to that 
of Handel, It does not appear thar he ever felt 
the blighting chill of poverty. His parentage and 
education were those of the upper form of middle 
life; it is doubtful if he ever was wholly dependent 
upon his professional emoluments : and even if it 
were so, it clearly appears, that he left Hamburgh 
rich after the successful production of several 
operas before he had attained the age of 20. From 
that time the greatness he had achieved procured 
for him a succession of patronage, as extraordinary 
and unprecedented as were his talents, He shortly 
after brought out his opera of Roderigo, at Flo- 
rence, under the liberal patronage of the Duke of 
Tuscany, and left that place iaden with gifts, and 
full of reputation. After a brief tour in Italy he 
arrived at Hanover, and was pensioned by the 
Elector to the extent of 1500 crowns a year. About 
a twelvemonth afterwards he was appointed chapel- 
master upon the resignation of Steffani. In 1713, 
upon his second visit to England, he composed a 
Te Deum and Jubilate on the occasion of the peace 
of Utrecht ; for which Queen Anne gave him £200 
a year ; this pension was doubled by George on his 
accession in 1714, A “ew years afterwards, on his 
being appointed to teach the Princesses, Queen 
Caroline added to this £200 a year ; making his 
income derived exclusively from royal patronage 
£600. From 1715 to 1718 he resided with the 
Karl of Burlington in Piccadilly. ‘* Here he was 
left at full liberty to follow the dictates of his 
genius, and freely pursue the course of his studies, 
which can scarcely be said to have been interrupted 
by his occasional direction of that nobleman’s 
evening concerts, in which his own music gene- 
rally tormed the most prominent part. At this 
hospitable mansion he resided three years, during 
which period he published three operas, Amadis, 
Theseus, and Pastor Fido, besides a variety of 
detached pieces, vocal and instrumental.” 

In 1718 Handel received an addition of patro- 
nage by the appointment of chapel-master to the 
Duke of Chandos, and took up his residence at his 
Grace’s superb mansion of Cannons. During a 
two years’ residence he produced his anthems, the 
chief part of his hautbois concertos, sonatas, 
lessons, organ fugues, Acis and Galatea, and the 
oratorio of Esther. 1 would ask if it is to be 
believed that the world would have been enriched 
by him to any thing like a similar extent, had his 
life been assailed by the continual irritations 
springing from the desultory occupations of pro- 
fessional life ? Few, if any, would answer the 








question in the affirmative ; and I think I may 
claim another illustration of the truth of my _pre- 
vious remarks, little, if in any degree less striking 
than that derived from the life of Haydn. 

Mozart appears to have derived little or no aid 
from the patronage bestowed up:n him. At the 


age of 14 he was made director of the Archbishop | 


of Salsburg’s concerts. ‘This appointment was 
probably temporary : whether any emolument was 
attached to it, the biographies to which I have 


access do not state ; he afterwards appears to have | 


helda sinecure appointment of private composer to 


Joseph II, Emperor of Austria. To this was attached | 


the contemptible salary of about £100 a year: 
Mozart never wrote anything for it, and made 
this just comment—* That it was too much for 
what he had done; too little for what he could 
have done.’’ He had not worldly tact enough to 
make the most of his copyrights ; and the music- 
sellers, with needy friends, took advantage of him. 
For the sake of the unworthy patron who rewarded 
him as above, he refused the comparatively 
liberal offer of Frederic William, King of Prussia, 
of 3000 crowns a year, to conduct his orchestre. 
Mozart’s income is stated by his biographers to 
have been so confined, that he could leave his 
family nothing but the legacy of his great name. 
Posterity will think him ilhiberally treated by 
his generation, and doubt whether some of the 
morbid fear that pained his latter days, if it did 
not diminish their number, might not relate to the 
subject of temporal provision for himself or those 
dependent on him? Some may further indulge a 
speculation, whether the bequest he made to the 
world, in his immortal works, would not have been 
much larger had he been rendered free from care 
by better treatment. 

The only traces of patronage I have been able 
to discover in the life of Beethoven are as follows : 
In early life, the Archduke Maximilian paid for the 
instruction he received from Neefe. When a 
youth of 14 or 15, he was sent by the Elector of 
Cologne to Vienna, to study under Haydn, who 
very soon, if not immediately, delivered him over 
as a pupil to Albrechtsberger. About the year 
1809, when Beethoven was contemplating the ac- 
ceptance of the office of chapel-master to Jerome 
Buonaparte, three true lovers and patrons of the 
art, viz. the Archduke Rudolph and the Princes 
Lobkowitz and Kinsky, executed a deed by which 
an income of 4000 florins (about £400) was secured 
to the great composer, till he should obtain some 
appointment of equal value. The honourable and 
munificent intention of the parties appears to have 
been frustrated, for the greater part, by the ruin of 
Prince Lobkowitz, and the death of Prince Kinsky. 
It is clear that the dread, although not the actual 
presence of want, embittered the days of Beethoven, 
already miserable by infirmity: and, taking the 
super-eminence of his gifts to the world into the 
account, I cannot but consider him one of the 
poorest and most neglected of men. It is pro- 
bable his works would have been more voluminous, 
had his life been rendered happier by a permanent 
appointment, to which he could not have done 
else than honour. Negatively, at least, 1 conceive 
the facts of Beethoven’s life tend to confirm the 
truth of the views taken. His infirmity and 
mental temperament alike rendered it impractica- 
ble for him to engage in the desultory activities of 
his profession ; he relied on the sale of his works, 
and failed to realize even a small independence. 

In my next I propose to continue the subject in 
connection with a brief sketch of the professional 
position of the secondary authors. 

I am, Sir, 
Your obedient servant, 
Henry J. BAnistTEr. 


50, Burton Crescent, 
Taviste:k Square, 
Jan. 28th, 1843. 


We confess ourselves indebted to Mr. 
Banister, for the diligence and perseverance 
with which he has brought this promising 
subject forward, and for the admirable manner 
of its treatment: the interest increases with 





| every letter, and the discussion, we think, 
cannot fail of producing some u!timately bene- 
ficial result. In this country, and particular] 
in the class of society to which we imust look 
| for aid, opinion is so warped by precedent, 
| that we verily believe a week’s fast in certain 
| quarters, would prcduce a voluntary femine 
| throughout their immediate region, and sub- 
starvation all around ; but there are intelligent 
| thinkers and liberal spirits in the midst of 
| those circles, who have the energy to stem the 
vortex and break through conventional tram- 
mels, to create improvements and become 
examples; and to these, let us spread wide 
the information and argument of our cor- 
respondent, with earnestness, and with hope. 
Ep. M. W. 


CHRISTIAN MUSIC. 
To the Editor of the Musical Werld. 


Smr,—In Mr. Gauntlett’s lectures, lately de- 
livered in Crosby Hall, on Church Music, he told 
us that ‘‘There is but one standard for the 
vocal music of the church, and that is found in 
the early Christian music ;’’ he played the various 
ancient modes in which it should be written, and 
said, that style on/y should be used within the 
church, just as we retain the peculiar language of 
the Bible, and the modern style on/y, without the 
church, where we use theevery -day language of com- 
merce and amusement ; he also laid down the /aw 
pretty severely, regarding what is done, and what 
ought to be done, in our churches ; he then recom- 
mended a work broug!t out for the baptists, which 
he said ‘‘ completely put to shame that lately pro- 
duced for the church.’’ Now, in this collection, 
which he praises, I find one tune is ‘‘ Batti, batti,” 
from Dea Juan, another is from ‘‘ Artaxerxes,” 
and others of that class ; there are also others from 
Beethoven’s Symphonies, &c. which, although not 
so profane as songs which bring to mird the words 
with the melody, are very likely to remind one of 
the amusement at whicl: one last heard them ; and 
certainly were not produced even as modern church 
music. If he had said this was very well for the 
baptists, then I should agree with nim; but why 
does he recommend this at all for the church, 
when there are other selections without these se- 
cular tunes ? (and newly compiled, too, if that be 
necessary) or why name Mr. Hawes’ work, of 
which the great fault is having committed only the 
same errors that are to be found in Mr. Gauntlett’s 
favorite collection. I may also ask, why does he 
use such chromatic harmonies, in this very work 
(see his tune “ Wellington,” for instance), and tell 
us in the lecture, that they are wholely unsuited 
for the church, 

I cannot help offering these remarks, as your 
paper is always ready to give a just correction 
when the public taste is misdirected ; and I trust 
will do so now, by reminding Mr. G. and his mis- 
led hearers of these truths. 

Tue OrGanist oF ——= Cnvurcn, 
Jan. 24, 1843. 


Mr. Gauntlett, like the old parson in the 
story, a character now almost obsolete, pre- 
ferred precept to example, and meant that his 
auditors should do what he preached, not what 
he did. To be sure, there have been law-givers 
| who confirmed their codes by their own prece- 
| dent; and there have been musicians who have 
inspired devotion, without and within the 
church, by the intensity and innate holiness of 
their own feelings; bit the worthy lecturer, 
though a lawyer, is i . law-giver ; and though 
a Doctor of Protestaut Organs, is not essen- 
tially obliged to be an organ of musical autho- 
rity. If antiquity alone is to make our devo- 
tion acceptable, then down with St. Paul’s, 
which is built after the heathen fashion, and is 
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akin to catholic St. Peter’s ; and away with all 
organs, protestant and other, for the fathers of 
the church had none. In our humble opinion, 
Religion—true Religion—needs no such rigid 
laws and musty precedents; she is quite as 
much in danger from the support of the Pha- 
risee, as from the neglect of the Publican; and 
music has a far worse enemy in the affected 
pedant, than in the wildest enthusiast that ever 
mistook extravagance for gen'us.—Ep. M. W. 


LIBRARY OF THE SOCIETY OF BRITISH 
MUSICIANS. 

To the Editor of the Musical World. 
Sir,—Oblige a reader, by employing your pen 
and influence with the London music-publishers, 
on behalf of the above valuable feature of a va- 
luable society. They have the power to afford it 
aid at a sacrifice little more than nominal, and 
some have done so most liberally, while others have 
done nothing. Perhaps your powerful advocacy 

will render it unnecessary for me to speak again. 
Yours, obliged, 


London, 28th Jan. 1843. OBSERVER. 


Why does not the Society make a general 
application to the music-trade? The interests 
of the one body are so closely linked with those 
of the other, that we are persuaded the music- 
sellers would most readily assist in completing 
a library, which is already the only organised 
reference for musical enquiry in this great city. 
‘The music-sellers are taxed to furnish copies of 
what they publish to certain libraries, where 
the said copies go, for the most part, to be con- 
sidered incumbrances—one copy of each work 
they print would be usefully bestowed on the 
Society, and the cost, we are sure, would be 
but a mere trifle—Ep. M. W. 








MUSICAL INTELLIGENCE. 
Metropolitan. 


MELODISTS. 

This Society, which was established in 1825, 
with the view of encouraging melody and bal- 
lad composition, commenced its nineteenth 
season on Thursday, in a brilliant manner. 
B. B. Cabbell, Esq. presided, and the following 
professionals were present: Messrs. E. Taylor, 
Terrail, Hawkins, Stansbury, Parry, H. Gear, 
Foord, Moxley, Chapman, Young, and Machin, 
who, in the course of the evening, sang the 
following compositions with excellent effect: 
Non Nobis, with Dr. Cooke’s Amen. Glees, 
‘As on asummer’s day ;” ‘The Patrons of 
science and song ;” “Some of my heroes are 
low.” Duet, Messrs. Hawkins and Chap- 
man, “ How I loved her” (Clifton). Songs, 
“The British Anchor,” Mr. Machin; “A 
health to thee, Tom Moore,” Mr. Stansbury. 
Solos were most brilliantly performed by Messrs. 
Willy, Lazarus, and W. H. Holmes, on the 
violin, clarinet, and pianoforte, and duly appre- 
ciated by the company, who applauded our 
native artists to the echo. The honorary se- 





cretary, Mr. Parry, announced that the chair- 
man would give a prize of ten guineas, for the 
best vocal composition, the particulars of which 
to be hereafter published: and Charles Andrews, 
Esq., a premium of five guineas for the second 
best; W. Pegg, Esq. will give a premium of 
five guineas for the best song. after the style of 
the late Charles Dibdin, to be sung without 
accompaniment ; the candidates to be confined 
to the members of the club, who devote their 
time and talent for the amusement of the 
society, during the season. It may be as well 
to state that no premium will be given for the 
words of the songs, which are to be provided 
by the composers, as best they may. 


MR. HORNCASTLE’S ENTERTAINMENT ON 
THE NATIONAL MUSIC OF IRELAND. 


This interesting entertainment increases in 
estimation. A numerous and highly respectable 
company assembled on Thursday evening, in 
the Music-hall, Store Street; when several 
fine old melodies were charmingly sung by Mr. 
Horncastle, Miss A. and Miss M. Williams, 
and with an ease and unsophistication betoken- 
ing the intelligence of true artists. There 
were seven encores. Mr. Horncastle’s lecture 
was sensibly delivered, and consequently well 
appreciated and received. The fourth and 
last of this pleasing series of entertainments 
takes place this evening; after which, we are 
informed Mr. Horncastle proceeds to Dublin, 
to repeat them on their native soil. We trust 
they will shortly be resumed in London. 


GRECIAN SALOON. 


Our first visit to this establishment having 
proved a most agreeable disappointment, very 
little seduction was needed to draw us so far 
eastward again: on Saturday we enjoyed a 
very pleasant evening, rendered doubly so, by 
the evident co-enjoyment of a very numerous, 
respectable, and most well-behaved auditory. 
The opera of the evening was “The Ladder of 
Love,” an adaptation of “La Double Echelle” 
of M. Ambroise Thomas, which was played 
at the English Opera, under the fatal régime 
of Mr. Balfe. Having had a hand in the said 
adaptation, we readily confess our interest in 
its success; and are bound in justice to state, 
that, on the whole, the opera is infinitely better 
presented to the public in its present domicile 
than when originally performed at the prouder 
musical mansion. The characters are extremely 
well played by Miss Crisp, Miss Atkinson, Mr. 
H. Horncastle (the late Mr. Henry of Covent 
Garden Theatre), Mr. Baldwin, and Mr. Frazer, 
whose fine voice is much improved, and whose 
animated and impulsive style of acting renders 
him at all times interesting and in character, 
where character and interest can be educed 
from the parts he assumes. Miss Crisp is also 


avery spirited actress and a pleasing singer: | 








and Mr. Baldwin is a good buffo, knowing the 
true secret of comic power—where to stop. 
Miss Atkinson, with an admirable voice and 
good vocal education, inoculates her audience 
with her own malady— indifference. Mr. H. 
Horncastle is a practised stager, and sings 
carefully and in good taste. The sole objection 
we can make, is to the orchestre, which is rough 
and much in want of able drilling—it is always 
too loud, and, in the light, sparkling music of 
this opera, is much too heavy and lagging ; 
evidently distressing the singers, as a drayhorse 
would an Arabian if yoked to the same curricle. 
There is an excellent dioramic display of Mr. 
P. Phillips, depicting a passage up the Rhine, 
which is capitally illustrated by some harmo- 
nized national airs, supposed to be sung ashore 
as the water-progress is made; and a panto- 
mime full of mirth and bustle, that sends every 
beady laughing home. 


MR. WILSON’S ENTERTAINMENT. 


Monday evening presented another multitu- 
dinous gathering of the lovers of Scottish song ; 
and Mr. Wilson’s “ Night wi’ Burns” afforded 
universal gratification. The charm of these 
entertainments is the utter absence of preten- 
sion and effort—the anecdotes are told as they 
might be in a drawing-room, in the midst of a 
family circle; and the simple and _ spirited 
melodies are sung, as they have always been on 
the Caledonian hills, each receiving the ad- 
vantage of an artistical varnish, which brightens 
but does not change the picture. Thus, we 
find the crowded audiences invariably pleased 
and sociable, as at a domestic party. 


CHORAL HARMONISTS, 


The fourth meeting of this very agreeable 
and spirited society took place on Monday last, 
at the London Tavern. The performance, on 
the whole, was a litttle below the average of 
the society ; though there were several pieces 
most admirably rendered. Mozart’s No. 1 
Mass commenced the concert, and was well 
supported by Miss Bassano, Miss Dolby, Mr. 
J. Bennett, and Mr. A. Novello. Miss Dolby 
sang Handel’s somewhat ineffective song, 
“ Tf guiltless blood,” and Mr. Bennett, “Total 
eclipse’’—the latter, we thought, taken too 
slow, for it lagged rather painfully ; in fact it 
is rather a heavy piece, and requires uncom- 
mon energy and dramatic power to render it 
interesting. Morley’s ‘‘ Now is the month of 
maying”’ was well sung, and merited an enthu- 
siastic encore. We then had a selection from 
“ Acis and Galatea;’’ the choruses “O! the 
pleasures of the plains,” and “ Galatea, dry thy 
tears,” being extremely well executed. Miss 
Bassano’s “ Hush, ye pretty,” was injudiciously 
chosen, and unsuccessful: this young lady’s 
voice is of a delicious quality, and her style 
most pure and perfect; but she should never 
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attempt high soprano songs, which, lying out of | 


her compass, not only disappoint her auditors, 
but tend to injure her organ: she sang the 
lovely air, “ Heart, thou seat,” which lies lower, 
in a very charming style. Mr. A. Novello gave 
full effect to the wonderfully characteristic 
song, “QO! ruddier than the cherry,” with its 
precedent recitative: Mr. Novello is a sensible 
and unaffected artist, who is rapidly improving 
in his art, and rising in public estimation. 
Mr. Bennett sang “ Love sounds the alarm” 
with great spirit, but needed more correspond- 
ent vigour and support from the orchestre, 
which was unusually meagre and listless. Miss 
Dolby’s “ Erl King” was a capital perform- 
ance—full of dramatic life and reality : such is 
the true style of this salient young singer, who 
does but trifle with her power when she meddles 
with shewy and lackadaisical things. The 
excessively super-difficult accompaniment to 
this song seemed to perplex the cool gravity 
of Mr. Lucas, who, however, got through it 
more adroitly than could have been expected, 
considering that the pianoforte is not his in- 
strument. The laughing song and chorus of 
Handel, ‘‘ Haste thee, nymph,” were the finale 
of the concert. Mr. Dando led as usual, and 
Mr. Lucas conducted. 








Probvinetal. 
BriGuton.—Jan. 31. 


Mr. Gutteridge gave a good concert here, 
on Monday: the first part comprised a selec- 
tion from the Messiah; the second was miscel- 
laneous. Miss Rainforth and Mr. Giubilei, 
were prevented attending by their engagements 
at Covent Garden Theatre ; but the vocal 
department was ably sustained by Miss Birch, 
Miss Hawes, Mr. Hobbs, Mr. Ferrari, and a 
tolerably full chorus. The band was led by 
Mr. Oury: and Mr. Gutteridge played on an 
organ erected by Mr. Walker for the occasion. 
A very numerous audience attended. 


RicuMonpD.—Jan. 30. 


The tenth meeting of our ‘“ Musical Con- 
versazione” took place on Wednesday, the 25th 
inst., when the room was crowded by the mem- 
bers and their friends. ‘The most successful 
performance was Mendelssohn’s concerto in G 
minor: and it is but justice to the talented 
youth, Master Edward Martin, to state that his 
execution of the same approached so nearly to 
perfection as to merit all the praise bestowed. 
The accompaniment, though deprived of the 
powerful assistance of the wind instruments, 
was most admirably sustained by the members 
forming the orchestre ; particularly in the slow 
movement, resting chiefly on the tenors, violon- 
cellos, and double bass. Master Martin also 
took part in a very difficult concertante duet, for 
pianoforte en‘] violoncello, of Bertini and Fran- 
chome. ‘The other instrumental pieces were 
Haydn’s sinfonia No. 2, Rossini’s overture, 
“* Semiramide,” and Beethoven’s celebrated 
quintet in E flat. The vocalists were most 
happy in their choice of glees. Mr. W. Ether- 
ington presided at the pianoforte. 








WINCHESTER.—Jan. 30, 


Mr. Patten gave a concert on Thursday 
evening last, in St. John’s House, which was 
crowded. ‘The principal vocalists were Miss 
Birch, Miss Josephine Davies, Miss Ward, 
and Mr. A. Novello, who afforded very great 
satisfaction. Solos on the violin, harp, flute, 
and pianoforte, were brilliantly performed by 
Messrs. W. Cramer, J, B. Chatterton, Card 
and Forbes. Messrs. Pitcher aud Conduit 
played a duet on the violoncello and double 
bass, with considerable effect. ‘The evening’s 
entertainment concluded with a ball. 


FARNHAM.—Jan., 30. 


On Friday morning the same artists dis- 
played their talent at Farnham (with the excep- 
tion of Mr. W. Cramer, and the Pitcher and 
Conduit) to a very genteel and numerous audi- 
ence, at a concert given by Mr. Patten. 


Rucpy.—Jan. 28. 


The inhabitants of Rugby have lately sub- 
scribed about £350 towards rebuilding with 
vast improvements and additions, the organ 
for the parish church, which was undertaken 
by Mr. Nicholson of Worcester. On Sunday, 
the 22nd of January, the instrument was 
opened by Miss Smith Allday, the organist, 
when a selection of sacred music, solos and 
choruses, was well performed by young per- 
sons of the place, who have formed themselves 
into a choir—among the choruses were 
Handel’s “ Lift up your heads,” “ For unto us 
a Child is barn,” and “the Hallelujah,” from 
the Messiah. 


Dutwicu.—Jan, 28. 


Mr. Boardman gave a concert on Thursday 
which was well attended. The vocalists were 
Miss Thornton, Mr. Barnby, Mr. Kench, Mr. 
Boardman, and Mr. John Parry, aided by 
several amateurs, who sang some glees and 
madrigals extremely well. ‘The only instru- 
mental piece (besides the pianoforte) was a 
solo on the harp by Mr. F. Williams. 


WInpsor.—Jan. 31. 


A concert was given in the Town Hall, 
Windsor, last evening, which was extremely 
well attended, the singers were Miss Cubitt, 
Miss A. Lyons, Messrs. Young, Hersee, 
Lockey, and John Parry, whose exertions were 
crowned with the greatest success ; there being 
no less than eight encores. The instrumental 
pieces consisted of a solo on the violin, by Mr. 
Lawrence, from the Italian Opera! fantasias 
on the guitar and concertina by Mr. Napoleon(!) 
Gould, and a solo by Mr. Aske, on the violin. 
Dr. Elvey presided at a splendid Broadwood 
grand pianoforte. ‘The performance, which con- 
cluded with the “ National Anthem,” afforded 
the highest gratification. 


MANCHESTER.—Jan,. 28. 


The Hargreaves Choral Society gave a 
capital concert on Thursday evening, when 
they commenced a practice well worthy of 
imitation in localities where dramatic music is 
unattainable; a selection from the “ Freischutz,” 
with a synopsis of the story and incidents 
printed in the programme, was extremely well 
given, and rapturously received. Some fine 
madrigals were also well sung, and various 
solos and concerted pieces by Miss Hardman, 





Miss Leach, Mrs. Yarnley, Mrs. Winterbottom, 
Messrs. Cooper Clough, Sheldrick, Hughes, 
Walton, and Mellor, with a powerful chorus, 
The “ Freischutz” and “ Semiramide” over- 
tures were extremely well played; and the con- 
cert gave entire satisfaction to a company con- 
sisting of, at least, eleven hundred persons. 


NorrinGHAM.—Jan., 20. 


The second meeting of our Anacreontic 
Society took place on Tuesday evening last, 
when the members and their friends enjoyed a 
musical treat of the highest order. Mr. Charles 
Beck presided, and upwards of twenty new 
members were proposed. Mr. Farmer, and the 
professional gentlemen present, were in good 
voice, and acquitted themselves with their 
usual ability. 

Harmonic Sociry.—On Wednesday even- 
ing this society gave the third of their series of 
monthly concerts at the Assembly Rooms, 
which was most numerously and respectably 
attended, the ladies honouring the society, by 
appearing in dress. ‘The committee, anxious 
to render the concert attractive, handsomely 
secured the services of Mrs. Parkes (late Miss 
Hopkin, of this town) whose chaste style and 
exquisite execution of the songs, &c., assigned 
to her, called forth the warmest applause. The 
song, in paft second, “ My own sweet native 
vale,” very justly elicited a rapturous encore. 
The glees were selected with discrimination, 
and sung with excellent effect. Messrs. Mar- 
riott and Matheson sang beautifully in the 
duet, “‘To gay Tiber’s bank,” and the over- 
tures and military pieces by the orchestre were 
admirably played. 


RocHDALE.—Jan. 27. 


On Tuesday a selection of music, from the 
works of Handel and other eminent masters, 
was finely performed, in the Wesleyan Chapel, 
by our choral society, assisted by Miss Ash- 
worth, Messrs. Butterworth, Grindrod, and 
Walton. Mr. Thomas Ashworth presided at 
the organ. The chapel was crowded. 








Foreign. 
Rome.—Jan. 10. 

The “ Puritani” has been performed here 
successfully ; the characters supported by Miss 
Clara Novello, Signori Varese, Moriani, and 
Balzar. Miss Novello is hardly so successful 
in this opera as in her previous efforts ; but the 
ensemble is considered to be of a very high 
quality. 

FLoRENCE.—Jan. 13. 

Halevy’s opera, “La Reine de Chypre,” has 
made a sad failure here. A few of the pieces 
were applauded; but, as a whole the opera is 
considered to have been very much overrated. 


GrENnEvA.—Jan. 18. 

Bellini’s “Norma,” in French, has been 
finely performed here, and has had a great 
success. Our native artists have much in- 
creased their musical reputation by the very 
perfect manner in which they have rendered 
this popular work. 

Lerpsic.—Jan. 16. 

A new opera of Lortzing has had a consider- 
able success ; it is entitled “The Free Archer, 
or the Voice of Nature.” 











52 


THE MUSICAL WORLD. 





Napues.—Jan. 8. 

Pacini’s new work, “La Fidanzata Corsa,” 
in three acts, has been very successful at the 
San Carlo. Fraschini, Coletti, Bassadona, and 
Signora Tadolini, supported the opera with 
distinguished skill and merit. 

BERLIN.—Jan. 18. 

Dr. Liszt has left us for Breslau, where he 
is engaged for five concerts ; he then returns to 
give three more in this city, prior to his de- 
parture for St. Petersburg, with Rubini and 
Doehler. At Liszt’s last concert here, Doehler 
joined him in a grand pianoforte duet, and the 
effect was prodigious. Rubini is still playing 
at the opera, the prices being doubled. A 
grand concert takes place at the beginning of 
next month (February), for the benefit of de- 
cayed actors : all the first artists will give their 
assistance, and Meyerbeer is to conduct. 


VENICE. —Jan. 6. 


Mademoiselle Loewe, who was so favourably 
received in London, is the prima donna here, 
and has achieved the most signal popularity. 


Hiseellaneous. 

Mr. Minasi. — This well-known flautist 
has departed for Bombay, where he is engaged 
as band-master for three years. 

Princess’s THEATRE.—The concert-room 
attached to this theatre is being fitted up with 
an orchestra, &c., suitable for great musical 
performances. It is said the room will ac- 
commodate nine hundred persons. 








Tur New Musicat Docror.—The news- 
papers tell us, that his Grace the Archbishop 
of Canterbury has conferred the degree of 
* Doctor of Music” on Mr. Gauntlett, the soi- 
disant “‘ protestant organist.” We give Dr. 
Gauntlett joy of his honours, so nobly won— 
his Grace also confers the degree of ‘‘ footman” 
upon the enlightened personages who ride 
behind his coach. 


Mr. Cuartes Horn.—We rejoice to hear 
that Mr. Horn, the author of “ Cherry ripe,” 
“The deep deep sea,” and a hundred other 
popularities, is on his voyage home from 
America, where he has sojourned several years. 

Mr. BraHaM.—This distinguished veteran 
has returned suddenly and unexpectedly to 
England, with his family. It is said that his son, 
Mr. Charles Braham has qualified himself, by 
close application and study, to profit by the 
splendid voice he inherits from his father. 


Mr. Witson.—This popular performer 
gave some very successful entertainments, last 
week, at Leamington ; and is gone to Bath and 
Bristol. Mr. W. revisits Brighton in the course 
of the month; and purposes to perform at all 
the southern provinces in succession, returning 
weekly to meet his friends in London, on 
Monday evenings. 

Guiree Cius.—A numerous meeting took 
place on Saturday, Sir Felix Booth in the chair 
—several fine compositions were capitally sung 
by a strong band of professional members. 


Messrs. WuiTE anp Crovucu.—It will be 
seen, by advertisement, that the third Irish En- 
tertainment of these gentlemen will be given 
to-morrow, in the Hanover Square Rooms. 


Drury Lane TuHeatre.— “ Der Frei- 
schutz” is in preparation here, in which Miss 
Romer will perform the part of the heroine 
—Miss P. Horton, who has been for some 
time severely indisposed, will take the second 
female part (we cannot state the name, as there 
are several versions of the opera, and in each 
the nomenclature is different). Mr. Allen, Mr. 
H. Phillips, and Mr. Stretton, will also support 
this revival. 


Cuarity Concert.—A performance, on a 
grand and spirited scale, will be given on 
Monday, 20th inst., for the benefit of the 
widows and orphans of the crews of the Reli- 
ance and Conqueror, who perished during the 
recentstorms at sea. Mr. Moxhay has promptly 
tendered the use of his new and magnificent 
Hall of Commerce, in Threadneedle Street, ac- 
knowledged to be the finest room in England ; 
and all the principal vocalists have volunteered 
their services. The orchestre will be first-rate, 
led by Messrs. F. Cramer and Loder. Sir 
George Smart will conduct. A committee of 
eminent commercial and professional men, 
chairman, Sir John Pirie, have undertaken to 
superintend this concert, which merits the 
especial support of every music-lover and gene- 
rous mind. 





OF NEW PUBLICATIONS. 


LIST 





INSTRUMENTAL. 

Wolff—Premiere Suite de Six Melodies par F. 
Schubert pour le Pianojcrte—No. 1, Ave Maria— 
No. 2, Le Voyageur, Der Wander..—No. 3, Les 
Plaintes de la jeune fille—No. 4, La Poste—No. 5, 
L’ Adieun—No. 6, Le Roi des Aulnes, Der Erl 
Kong. T. Boosey and Co, 

Various Composers — Pianoft,te Classices—edited 
and fingered by Charles Czerny—No. 1, Clementi’s 
Toccato—No. 2, Dussek’s La Consolation—No. 3, 
Beethoven's Sonaie Pathéiique. T. Boosey & Co. 

J. Rosenhein —Seccnde Suitede trois Esquisses de 
UV Opéra Italien pour le Pianofirte—No. 1, It Bravo 
de Mereadante—No. 2, Betly de Donizetti—No. 3, 
Beatrice de Bellini. T. Boosey and Co, 

VOCAL. 

F. Florimo—Ore Musicale, Romanza—No. 1, 
Tl Sipiro—No. 2. Il Mattino-—No. 3, Il Bar- 
cagnola—No. 4, L’ Alito—No. 5, La Mammola— 
No. 6, La Departita-—No. 7, Canzene Circassa— 
No. 8, La Rosa e la Croce—No. 9, La Vergine 
del Castello—Il Rey cvero, Duetto per Camera— 
L’ Ave Maria Quartetto. 

Lardelli—_L’ Addio a Rubini poesia di Manfredo 
Maggicai T. Boosey and Co. 








Notice to Corresponvents. 


Mademoiselle D’Espourrin—Mr. H. Farmer— 
Mr. Mucklow—Signor de Limae-Mr. Ford—Mr. 
R. Andrews— Mr. Binfield~Mrs. Everett~—Mr. 
Heset—theirsubscriptions are acknowledged, with 
thanks. 

A subscriber, and an old subscriber—in whom 
we recognise the same paper, ink, and writing, is 
referred to the secretary of the club and the vergers 





of the churches. 
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DRURY LANE. 


Thursday Feb. 2, 1843, Her Majesty’s servants will 
perform, for the last time it can be performed, Han- 
del’s Opera of ACIS and GALATEA. Acis, Miss 
P. Horton—Galatea, Miss Romer. With the PAN- 
TOMIME, and the ETON BOY. 

On Friday, Lord Byron’s Tragedy of WERNER. 
Werner, Mr. Macready, Ulric, Mr. Anderson, 
Gabor, Mr. Phelps, Josephine, Mrs. Warner— 
With the PANTOMIME. 

Oa _ Saturday, the revived Play of CYM- 
BELINE, Posthumus Leonatus, Mr. Anderson, 
Belarius, Mr. Phelps, Guiderius, Mr. Hudson, 
Arviragus, Mr. Allen, Iachimo, Mr. Macready, 
Imogen, Miss Helen Faucit—With the Pantomime. 

On Monday, will be performed Shakspere’s His- 
torical Tragedy of MACBETH. Macbeth, Mr. 
Macready, Hecate, Mr. H. Phillips, Lady Macbeth, 
Mrs. Warner. After which, will be revived Weber’s 
Romantic Opera of DER FREISCHUTZ. Otto- 
car, Mr. J. Reeves, Bernhard (Head Ranger), Mr. 
Stretton, Adolph, Mr. Allen, Caspar, Mr. H. Ph#)- 
lips, Linda, Miss Romer, Rose, Miss P. Horton. 

On Tuesday, Sir Edward Lytton Bulwer’s Play 
of the LADY OF LYONS. Claude Melnotte, 
Mr. Macready, Pauline Deschappelles, Miss Helen 
Faucit. After which Bellini’s Opera of LA SON- 
NAMBULA. 

The Box Office is open daily from 10 to 4. 
THEATRE ROYAL COVENT GARDEN 
This Evening, THurspay, Frespruary 2nd, 1843, 
will be performed (second time) Rossin1’s celebrated 
Opera of the LADY OF THE LAKE. James 
the 5th of Scotland, Mr. Manvers—Douglas Earl of 
Augus, Mr. Giubilei—Allan Bane, Mr. Horncastle— 
Roderick Dhu, Mr. W. Harrison—Murdoch, Mr. 
Binge—Malcolm Greme, Mrs. Alfred Shaw—Ellen 
Douglas (the Lady of the Lake), Miss Rainforth— 
Margaret, Miss Collett.—With the new PANTOMIME 
of HARLEQUIN Kine JOHN. 

On Friday, the Grand Opera, of GUSTAVUS 
THE THIRD, and the New Pantomime of Har.e- 
aun KineG Joun. 

On Saturday, the LADY OF THE LAKE, with 
the new PANTOMIME of HaRLEQquIN Kine Joun. 

An Entirely New and Original OPERA, the whole 
of the Music composed by Mr. Benepict, has 
been put into rehearsal. 


The Box-office, in Hart Street, is open from 10 
till 4 daily. 


PROMENADE CONCERTS, 


ROYAL ADELAIDE GALLERY, 
LOWTHER ARCADE, STRAND, 


Open daily from 11 to 5, and from a quarter to 7 
to half-past 10 o’clock every evening, with a 
splendid collection of Paintings, Models, &c., bril- 
liantly illuminated by night, popular Lectures, Expe- 
riments &c., every half hour, anda most magnificent 
series Of Dissolving Views, comprising English, 
Irish, Scotch, and Italian scenery, Allegorical sub- 
jects &c., &c.; a grand Promenade Concert, vocr' 
and instrumental, every evening, comprising the 
services of the following distinguished artists :— 
Cornet a Piston, Mr. Laurent; Flute, Mr. Saynor ; 
Violin, Mr. T. Baker, of the Italian Opera House ; 
Concertina, Master Blagrove ; Clarionet, Mr. Tyler; 
and a full orchestral band ; Vocalists—Mrs. Wilson, 
Miss Thornton, Miss Taylor, Mr. F. Martin, and 
Mr. R. F. Smith; director and conductor Mr. T. 
Julien Adams. 

At the termination of the first part of the concert, 
the splendid Gas Microscope is shewn every Mon- 
day, Wednesday, and Friday ; and M~ gical Illusions 
every Tuesday, Thursday, and Saturday. 

At the close of the Concert every evening, a 
Lecture is given on some subject of popular interest, 
tollowed by the magnificent Dissolving Views. The 
Laughing Gas every Tuesday and Saturday evenings. 

Admission to the whole, One Shilling. Children 
under 10 years of age, and schools, half-price. 
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~ PRINGESS’S THEATRE, 


This Evening, Thursday, February 2nd, 1843 
ninth time), an English Version of Donizetti’s 

UCIA DI LAMMERMOOR. Lucy Ashton, 
Madame Eugenia Garcia—Douglas Ashton, Mr. 
Burdini—Bide-the-Bent, Mr. Weiss—Bucklaw, Mr. 
J. Jones—Lockhart, Mr. Walton—Edgar, of 
Ravenswood, Mr. Templeton—With the YELLow 
Dwarr: or the King of the Gold Mines. 

On Friday—Tue YeLLow Dwarr: or the King 
of the Gold Mines, and other Entertainments. 

On Saturday—Lucia pi LAMMERMOOR, with 
the YELLow Dwarr. 

On Monday, February 6th, will be produced an 
original fairy Opera, in Three Acts, called LIT- 
ILE RED RIDING HOOD. The overture and 
the whole of the Music composed by Mrs. G. 
A’ Beckett. 

A new and original Opera composed by Sig. F. 
Schira, Composer and Director of the Music at 
this Theatre, is also in preparation. 

Stage Manager, Mr. H. I. Wallack. 

The Box-Office is open from 10 o’clock till 4. 





ROYAL CRECIAN SALOON, 
EAGLE TAVERN, 
CITY ROAD. 
Proprietor, Mr. T. ROUSE. 

EACH NIGHT a Concert !—An OPERA in which 
Mr. FRAZER, late of the Theatre Royal Drury 
Lane, will sustain a principal character, supported 
by the whole vocal strength of the company; also 
Mr. P. Purtiuses’ DIORAMIC ANNUAL of a 
tour up the Rhine, which concludes by a vivid 
representation of the fall of that river at Schaffhausen, 
in Switzerland. That splendid exhibition, together 
with the successful comic Pantomime of HARLE- 
QUIN FARMER, both of which have been repre- 
sented each consecutive night since Christmas, will 
be repeated every evening. 
Doors open at 6, begin at half-past 6. Conclude at 

about 11. 

Director, Mr. CAMPBELL. 


SCOTTISH ENTERTAINMENTS, 
MUSIC HALL, 

STORE STREET, BEDFORD SQUARE. 
On Monpay Evening, January 30th, 1843, at Eight 
o’clock, 

THE ADVENTURES OF PRINCE CHARLES, 
WITH THE ILLUSTRATIVE JACOBITE SONGS. 
Pianoforte Accompanyist, MR. LAND. 
Part>I.—‘‘ Welcome, Royal Charlie.—‘‘ Wha’ll be 
king but Charlie ?’”’—*‘ He’s ower the hills that I lo’e 
weel.”’—‘‘ Wha wadna fight for Charlie?’”’—‘‘ O 
this is no my ain house.’’—‘‘Cam ye by Athole ?”’ 
—‘‘Loons, ye maun gae hame.’’—‘‘ Charlie is my 

darling.” 

Part 11.—‘‘ Johnnie Cope.’’-—‘‘ The women are a 
gane mad.’’—‘‘ Allister M’Allister.”—‘‘ Wae’s me 
tor Prince Charlie.’”’—‘‘ There are twa bonnie 
maidens.’’—‘‘ Flora M’ Donald’s lameut.”’ 

The Doors will be openedat half-past 7, the Entertain- 
pe ace at Eight, and terminate about Ten 
o’clock. 


THE CHINESE COLLECTION, 
HYDE PARK COKNER: 


This Splendid Collection consists of objects ExcLu- 
SIVELY CHINESE, and surpasses in extent and 
grandeur any similar display in the known world, 
entirely fills the spacious Saloon, 225 feet ia length, 
by 50 feet in width ; and embraces upwards of Firry 
Figures as LarGe As Lirs, all fac-similes, in 
groups, and in their correct native Costumes, from 
the highest Mandarin to the lowest subject in the 


Empire. 
SPECIMENS, 








Also MANY THOUSAND 
both in Natural History and Miscellaneous Curi- 
sities; illustrating the appearance, manners and 
customs of more than 300,000 Chinese, respecting 
whom the Nations of Europe have had scarcely any 
opportunity of judging. 

s Now Open for public Inspection from 10 in 
THE MORNING TILL 10 at Nicur. 
Adwission 2s. 6d. Children under 12, Is. 


MESSRS. COCKS & CO.’S 
MUSICAL PUBLICATIONS. 


LOUIS SPOHR’S 


CELEBRATED 


VIOLIN SCHOOL, 


Translated from the original, and Dedicated to the 
Author’s friend, 


EDWARD TAYLOR, Esa., 


Gresham Professor of Music, 
By JOHN BISHOP. 


In one elegant large folio volume of near 250 pages, 
with various draw:ngs, and a portrait of the Author, 
on India paper, in whole cloth boards: price, to 
subscribers only, 21s—to non-subscribers, 31s 6d. 

R. Cocks and Co. most respectfully inform the 
readers of the Musical World, that, in consequence of 
the many applications they have received during the 
past week, from the most eminent professors and 
amateurs of music (and they are proud to say, seve- 
ral for six copies each) to become subscribers to their 
splendid edition of the above great work, they will 
not close the list until the 21st; and they earnestly 
solicit all violinists who are desirous to enrol their 
names in the list of subscribers, to forward them, 
before that day, to the publishers, Messrs. R. Cocks 
and Co., 20, Princes-street, Hanover-square, Lon- 
don, Music-sellers (by authority) to her Most Gra- 
cious Majesty. 

N.B. Spohra’ School was published on the Con- 
tinent, in 1832; therefore, Messrs. Cocks’s edition 
will have the advantage over ali others, inasmuch as 
it will be from an entire new set of plates expressly 
cast for the occasion. 





This Day, No. 1, price 8d., of 


HULLAH’S PART MUSIC, 


Crass B., 
Containing Five Pieces of Sacred and Three of Secular 
Music in Score, for the Voices of Women and Cbildren. 


Also, No. 1, price 8d., of 


HULLAH’S PART MUSIC, 
Crass C., 
containing Five Pieces of Sacred and Two of Secular 
Music in Score, for the Voices of Men. 
These Two Classes will be continued on the Ist of every 


alternate month. 
London: JOHN W. PARKER, West Straud. 





Just published. 
By WessEL AND STAPLETON, 67, Fritn STREET, Sono. 


LA GIOVANNINA, 


Tarantella for the Pianoforte. 


Composed and Dedicated to Miss AUGUSTUS 
MARY LOWTHER, by 
J. W. DAVISON. 


Than this tarantella, a better illustration need not be 
desired of the elegant and scholarly feeliug which is daily 
gaining strength among our young artists—a determi- 
nation to write we// under ajl circumstances, and thus so 
to purify and elevate even the most trivial kinds of com- 
position that, while reta‘uing their distinctive characters 
in unabated force, the musician is compelled to yield them 
attention and respect. We never have understood why 
dance-music is so generally resigned to the treatment of 
empirics, and cannot be induced to believe that, if under- 
taken by competent skill, such small matters as quadrilies 
and waltzes might not be invested with a large share of 
musical beauty without compromising their attractiveness 
for the multitude. Surely, vulgaiity is no more the ad- 
junct of sprightliness and general intelligibility, than is 
dulness of scientific treatment. But apparently obvious 
as is this position, its proof—considering the present vast 
separation of the dignified from the mean in musical art 
is far from easy; and the composer who arrives nearest 
to a practical establishment of the fact, will, in ovr opt- 
nion, do infinitely more for the amelioration of public 
taste than could be achieved by any amount of theore- 
tical lecture. An application of this principle is found in 
the composition before us. The tarantelia has always 
been recognised as a certain fantastic kind of music, of 
which the prominent characteristics were eccentricity, 
violent excitement, and an imaginary nationality, resident 
in its prevailing minor modality, and its continuous bustle 
of (ciplet motion ; but no one ever dreamt of looking to 
it for fluency of outline, or skilful handling of subjects— 
or, in short, of giving it in any way the criical attention 
due to a regular composition. Now, Mr. Davison appears 
to have produced his La Giovannina with views precisely 
opposite to those we have just referred to, Without be- 





traying any unusual determination to be technica!, he has 





treated the Nepolitan dance exactly as a musician should 
deal with all he undertakes—in a spirit of honesty towards 
his art ; and has invested it with all those scholarly quali- 
ties which the tarentella has hitherto lacked, without in 
any degree diluting that peculiarity of character which is 
admitted to distinguish it. The first remarkable feature 
of this composition is its perfect continuity of outline. 
There are no reiterated stops and correspondent fresh 
beginnings—no snatches of eight bars, dropping in, as 
it were haphazard, and to be heard no more—every thing 
is clearly referable to one course of thought ; the modula- 
tions occur precisely where they are needed to support or 
heighten the interest ; and the whole, though extending 
over thirteen pages, passes off with the most unflagging 
spirit. Besides this, the varied treatment of the: first 
subject, at its successive re-appearance, is in a high 
degree musician-like ; and there is a strikingly fine point, 
commencing in the fifteenth bar of the seventh page, where 
thel ast section of the previous sentence is lengthened out 
through a crescendo of twelve bars, and, after a choice 
variety of modulation, re-introduces the second subject in 
F major. The only defects we have to notice, are that 
the second subject does not possess an intrinsic interest 
commensurate with its situation, although the use sub- 
sequently made of it does much in the matter of atone- 
ment ; and that the resumption of the first subject, and 
key (A minor), commencing in the seventh bar of the 
eleventh page, trips up the heels of the previous touch, 
(D minor), in a way so violent as to be the reverse of sa- 
tisfactory, whereas a trifle of intermediatory matter would 
have effected an amicable adjustment between the two 
keys without any sensible lengthening of the whole piece. 
La Giovannina is one of the most spirited productions 
of Mr. Davison’s pen, that have as yet claimed our 
notice, and, as such, we confidently recommend it to pia- 
noforte-players.—Atlas, Jan. 29, 1843. 


WESSEL & STAPLETON’S EDITION OF 


SPOHR’S GREAT VIOLIN SCHOOL, 


TRANSLATED BY 


C. RUDOLPHUS, 
An Englishman, and a distinguished master of the 
German Language. 
SIXTH EDITION, 
Price TWENTY-FIVE SHILLINGS, 

To Subscribers, EIGHTEEN SHILLINGS. 

The experience of SIX REVISIONS—the approval of 
SPOHR—the elegance and utility of the numerous 
ILLUSTRATED EXAMPLES—the admirable PORTRAIT 
OF THE AUTHOR —the beauty of type, the excellence of 
paper, and the care and finish bestowed upon the GENE- 
RAL GETTING UP—and last, not least, THE EXTRA- 
ORDINARY LOW PRICE of this splendid work, render 
all competition, not only vain but UTTERLY RIDICU- 
LOUs. In their orders for SPOHR’S GREAT VIOLIN 
SCHOOL, the public and the profession, that they may be 
certain of procuring the on/y genuine and comprehensive 
edition, are urgently warned to be careful in asking for 
THE TRANSLATION, BY C. RUDOLPHUS, 

PUBLISHED BY 
WESSEL & STAPLETON. 

and thus screen themselves from being imposed upon, by 
unscrupulous traders, who, to answer their own purposes, 
would not hesitate to put forth incorrect, incomplete, 
carelessly arranged, #" got up, negligently translated, and 
altogether UNAUTHENTIC versions—to the detriment 
of the industrious violi: ‘st, and to the injury of the repu- 
tation of the great SPOHR, who, residing in a distant 
land, has no means of lifting up his voice in his own de- 
fence. If SPOHR were in Engiand, he would say— 
** Above all things, spare me from GARBLED VERSIONS 
of my best elementary work on which I rest my fame, as 
a theoretical and practical violinist ! |” 


THE MUSICAL EXAMINER. 
No. 14, will appear on Saturday, Feb. 4.—Pi ce, 24.— 
Stamped 3d.—The leading article treats of CHOPIN, asa 
pianist and composer. 

The first quaicerly parts, (Nos. 1 to 13, inclusive) of 
this independent Musical Jovrnal, may now be had, 
neatly stitched, with wrapper and index, price ‘i vo Shil- 
lings. WESSEL and STAPLETON, Music-sellers to her 
Majesty, the Duchess of Kent, the Court, ana the Army, 
No. 67, Frith Street, corner of Soho Square. 





This Day, Royal Octavo, 7s. bound, 


A GRAMMAR OF VOCAL MUSIC, 


For the Use of Public Schools and Classes of Adults, 
founded on the Method of Wilhem, and adapted to, Eng- 
lish use, under the Sanction of the Committee of Council 


on Education, 
By JOHN HULLAH. 

The GRAMMAR OF VocaAL Music is, in its plan and 
general details, the same work as the MaNnvau of Win- 
HEM’S METHOD OF TEACHING SINGING; but the words of 
the Songs are for the most part different, and more par- 
ticularly fitted for the use of Adult Classes: considerable 
additions, also, have been made both to the theoretical 





and practical portions. 
London: JOHN W. PARKER, West Strand. 














54 





THE MUSICAL WORLD. 








Just Published, 


Six New Songs with English 
and — Words. 


W. STER NDALE BENNETT 


No. I.—MUSING ON THE ROARING 














OCEAN ..ccccccssceseccee Price 2 0 
— 2.—MAY DEW .. 2 0 
— 3.—FORGET ME NOT 1 6 
— 4—CHLOE IN SICKNESS .......... 2 0 
— 5.—THE PAST ......eeeecees 2 0 
— 6.—GENTLE ZEPHYR... o. 2 0 

“ We have seldom met with so many beautiful thoughts 


scattered over so small a space as are to be found in the pre- 
sent half-dozen ballads. The first, in B flat major, (the 
poetry by Burns,) is a simple and touching melody, accom- 
panied in the most thoroughiy artist-like style. It evinces 

several new points, and as charming as new. No. 2, in A 
flat, is a perfect gem. The words are an excellent transla- 
tion of Uhland’s address to the ‘* May dew,” and the exqui- 
sitely delicate cheerfulness of the music is in perfect cha- 
racter with the poetry. In this ballad we find it difficult to 
individualize beauties, since from the first bar to the last it 
is a regular coruscation of bright thoughts. If we can find 
a preference, it is for the passage to the words, 

‘ All the holy charms that hover—’ 

which is as new as it is charming—and a still greater (ifpos- 
sible) for the quaint and lovely final phrase, which is eter- 
nally singing in our ears, ‘like a melody of early years,’ with 
a perseverance indomitable. No. 3, ‘ Forget me not,’ (the 
words by L. E. L.,) in E major. No. 4 in the plaintive key 
of F sharp minor, (Mr. Bennet’s key of predilection,) is an 
address to Chloe in sickness, (by Burns,) and, saving a pro- 

gression in the opening symphony, is absolutely perfect—an 
ebullition of profound passion, and the purest unhackneyed 
sen‘iment. He who can listen tothis without emotion must | 
indeed be strong-hearted. The first hearing of it affected us 
—obdurate critics as we are—even unto tears. No. 5, in E 
fiat, to Shelley's incomparable poem, ‘ The Past,’ has a sus- 
tained feeling of melancholy well suited to the words, and 
contains more than one new and remarkable point. No. 6 
is a reprint of the ever-verdant and ever-welcome ‘ Gentle 
Zephyr,’ written and published originally eight years ago, 
when the remarkable genius of its composer was attracting 
general notice. We loved it then, and we love it now, and. 


CORNOPEANS, VALVE BUGLES, TROMBONES, 
BASS HORNS, OPHICLEIDES, Ke. 


TRECEAR & LEWIS, 
96, CHEAPSIDE, 
Beg to call the attention of Country Brass Band Mas- 
ters, and others, to their new list of prices, of the above 


useful and perfect instruments, being more than 25 per 
cent. cheaper than those of any ‘other house. 


PRICBS OF INSTRUMENTS. 




















as then and now, we feel we shall love it ever. Should our 
remarks persuade any of the readers of the ‘ Musical World’ | 
to turn their attention to these songs, we can safely promise 
them a fund of pure and wholesome gratification. Would | 
that such things were legion—instead of, as they are—one in 
a thousand.”—MvusicaL Wortp, Nov. 3. 


Coventry & HouuieEr, 71, Dean-street. 





Published this Day. 


THE ROYAL WELSH QUADRILLES, 


ON WELSH AIRS, by T. W. Exttis. 
Performed with the greatest success at the Nobility’s Balls. 


New Soncs.—‘* The days when we were Boys to- 
gether,”’ by T. W. Ellis; ‘I’ll never trust you more,” 
ditto, universally encored; ‘‘ With Lonely Heart,” ditto; 
* Afton Water ;” and the “ Travellers’ Farewell,’ ditto. 


Ellis, Music Publisher, 41, Greek-street, Soho, of whom 
can be had all the Newest Music. 


H. PAPE’S 


PATENT GRAND, GRAND SQUARE, SOFA 
AND CONSOLE PIANOFORTES, 


No. 106, NEW BOND STREET. 


H. PAPE, Manufacturer of Pianos to the King of France, 
whose instruments have on several occasions been honoured 
with the Gold Medal of the French National Institute, 
awarded to him at the recommendation of Messrs. Cherubini 
Boildieu, Auber, &c., and which have attained high celebrity 
on the Continent, begs to inform the Nobility and Gentry of 
the British Empire, that he has opened a depot for the sale 
of his Pianos, at 106, New Bond-street, where he offers for 
inspection his Patent Grand, Grand Square, Square, Sofa 
and Console Pianos. 

All Mr. Pape’s Pianos will be found elegant in form, of 
beautiful workmanship, extremely solid, possessing a tone at 
once brilliant and powerful. By many years of study, and 
at a vast expense, he has been enabled to make more impor- 
tant improvements in their structure than any other living 
maker, and has succeeded in reducing the size of his Pianos 
considerably, and yet increasing their power—his Console 
Pianos, though the smallest instruments made, possess as 
much power as the ordinary Grand Pianos. 

Mons. de Glime, Professor of Music from the Conserva- 
toire, at Brussels, attends between the hours of four and 
five, on Tuesdays, Thursdays, and Saturdays, to show the 
instruments, and a call at any time will be considered an 
honour. 

An assortment of Mr. Pape’s Table Pianos may be seen at 





| post free. 


Cornopeans, super. with 6 Crooks, Mouthpiece, 2 12 6 
Do. do. with case ...... 3 30 
Do Best, with Shake Key,&c. . .. 3 13 6 
D>», do, extrafinished, withease.. 4 4 0 
Do. dod». English Pistons .. 4 14 6 
0. do. German Silver mounted 
with crooks and case ........ Rrarrere BBO 
Do. do. English do. a. 6 8s 
Do. do. do. Copper or Brass 
a i ievaveuswese a ae 
» Tenor w ith crooks ee 4 4 6 
Valve Bugles , jena epee emern een ts €£ ¢ 
Trombone, UR ira sean tomssenve 1 15 0 
Tenor.. B } 178 
Do. Cc 220 
Bass ... _ .2 12 0 
Do improved a 4 soneswieerenseeegeeese ay Bowe 
SORE TAOING, ORES. osckss sacsscavcccseseccsse 6 6 6 
Ophicleide 9 Keys .......... 4 16 0 
Do. UC eee i 4s 
Drums, Bass, plain .....e.se0e -4 4 0 
Do. do. trophies ..... eee 5 5&5 @ 
Do. do. painted with Arms, &c, ....e0..55 6 6 0 
Clarionets, 6 Keys, Ivory Tip B.C. or E flat.... 1 5 0 
Do. 8 do. do, CO. seccccee 1 10 0 
Do 10 do. d», 9, seccccee 1 15 O 
Do. 12 do. do, do. “i 2 2-0 
Do 4s. do. Go. woccccee 2 10 0 
Flutes, Super. Cocoa, with 8 Keys, a er2 20 
Do. ds, do. extra mounted, Tips, &c. .. 3 12 6 
Do, do. do, Ebony do. 3 3 0 
Do. do. do, do. Silver Rings, 
PIPE COW CYS: 655° ccecbscsesessecese B 8-0 
Do. do, do, Silver Bands, &c. ...... sane De art 
Do. do. do, extra chased Bands ..... ooo 7 7 O 
Do. do. do. the best that canbe made .. 8 8 0 


N.B.—Instruments taught, repaired, and taken in 


change ; 


04 


96, Cheapside, London. 





PUBLISHED AT 
CHARLES NICHOLSON’S 
FLUTE MANUFACTORY, 
13,Hanway Street Oxford Street 


FOLLOWING HIGHLY POPULAR SONGS :— 
Authors. 


THE 
Composers. 
“ How oft I’ve gazed on 

every feature” C. Phe Esq. 
“ T wish he would dec ide” J. E, Carpenter 
“© I’m merry, yet I’m sad’”’ D. ag Esq. 
“ The Outlaw,” or “I’m king 


G. Le Jeune 
J. Harroway 
C. White 


of the forest glade ” H. C. Schiller E. J. Loder 

‘©The mill’s merry sail’? Miss E, Cook Do. 

“The Matador’s Return” W. Ball J. Chumbley 
“The Mountain Echoes” Ditto Ditto 

“Old King Cole,” new song W. Hunneman A. Rich 

‘* The Legends of the Rotunda,” ditto Weber 

**T must come out next spring, Mamma,” Sola 

“Mr. and Mrs. Skinner,’ J. Hood, Esq. Ditto 


B. Taylor 
liddear Ditto 


** Sweet dream of other days,”’ 
“ That song of my child-) 
hood to memory dear.” j Rev. W. 
Also ki. J. LODER’S Cavatina, 
THE ELFIN QUEEN. 

As sung with distinguished applause, at the Concerts of 
Mr. Auitcrort, the ‘Clapton and Hackney Amateur 
Society,’ and at Crosby Hall—(and, on these occasions, 
rapturously encored) by 

MISS DOLBY, 
PROWSE, 13, Hanway Street, Oxford-street. 


NATIONAL MINSTRELSY 


OF IRELAND. 
MESSRS. WHITE & CROUCH, 

On Friday next, Feb. 3rd, at the HANOVER SQUARE 
ROOMS, wiil give their THIRD ENTERTAINMENT 
on the Bards, Melodies, and Characteristics of the Irish 
Nation; on which occasion Miss Birch, Miss Cubitt, Mr. 
Field, an eminent harpist, andother distinguished Artists, 
will apper. 

Tickets, 2s.; Reserved, 4s.; Family, to admit four, 10s. 6d. 





~ | process in the manufacture of these string: : 4 
Lists of prices sent to any part of the country, i ao Ege, Waeoeny Tey 


The Best Modern Collection of 
PSALM TUNES, 
IN SCORE. 


BAXTER’S HARMONIA SACRA. 


Part I,—Collection of introductory sentences, chants, 
responses, sanctuses, &c. with Jubilate, Gloria in excel. 
sis, and Nunc dimittis; selected by the Rev. J. Baxter, 
M.A., the whole carefully revised by V. Novello.—price 
7s. Gd. 

Part II.—Containing 200 Psalm and Hymn Tunes 
adapted to a selection of Psalms and Hymns compiled 
by the Rey. E. Davies and the Rev. J. A. Baxter, M.A.); 
to which are added— 


From all that dwell below the skies - Madan 
Before Jehovah's awful throne - - Madan 
Hark, the song of jubilee - - - Handel 
Vital spark of heave: Py - Harewood 
Forgive, blest shade x - Callcott 
Brightest and best of the sons - - Avison 
Thou art gone to the grave - - - Beethoven 
Hear what God the Lord - - - Novello 


The whole carefully revised by V. Novello,—price 15s. 
In one volume, bound, one guinea. 


IN SINGLE PARTS. 

For Choral Societies and Singing Classes, the whole of 
BAXTERS HARMONIA SACRA. 
Canto, 5s. Alto, 5s. Tenor, 5s. Bass, 5s. 

J. A. NOVELLO, 

69, AN STREET, 


DE SOHO. 











ITALIANIZED STRINGS, 
harp, Violin, Violoncello, Guitar, &c, 
| JAMES 


DODD, having discovered a new and important 


are rendered equal to 
THE BEST ROMAN STRINGS, 


in all the essential qualities so prized by the musical world, 
begs leave most respectfully to introduce them to the no- 
tice of his Friends, Amateurs, Professors, and the Public ; 
and, while inviting them to make a trial, feels confident 
that he shall ensure their patronage and support. 


To be had of Mr. Davis, 31, Coventry-street, Haymarket, 
and at the Manufactory, Image Cottage, near the King’s 
Head, Holloway. 


Please to observe that each string is tied with u Green 
Tie. 4 


WANTED AT A 
MUSICAL ESTABLISHMENT 
IN LONDON, 


A LADY SINGER, 


One who is well stndicd in the first range of 
MODERN OPERATIC PARTS. 


Apply by letter oniy, prepaid, to A. Z. Southampton 
Street, Strand. 





on 
19 29% 


DANCING, 
ANCING TAUGHT, in the first style 


D4 fashion, by Mr. WILLIS, 41, Brewer-street, Golden 
Square. Private lessons, at all hours, to ladies and gen- 
tlemen of any age wishing privacy and expedition. An 
evening academy on Mondays and Fridays. A juvenile 
academy on Wednesdays and Saturdays. Lessons in the 
Valse a deux temps, every day. A card of terms may be 
had on application as above. 





London :—E. B. TAyLor, at the “ Musical World” Office, 
3, Coventry-street, Haymarket. Sold also by G. Vic- 
KERS, 28, Holywell-street, Strand; HAMILTON and 
Mutter, 116, George-street, Edinburgh; J. Mircus- 
son, Buchanan-street, Glasgow; and all Music and 
Booksellers. Printed and Published by WiLtt1aAmM Wuitr, 
79, Great Queen- street, Lincoln’s-inn Fields— Thursday, 
February 2, 1843, 








Messrs. Willis and Co’s, 73, Lower Grosvener-street. 





Friday, 1\0th—A NIGHT WITH MOORE, 








